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Proposal for Call for Papers

2nd International 
Cristóbal Balenciaga 
Conference
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Fashion and Desiggn
	 —	 Balenciagga’s innovations. Aesthetic contexts and antecedents. 

Technical foundations.
	 —	 Technical and aesthetic evolution in Balenciagga’s seasonal collections. 

A studyy and compparison of ggarments.
	 —	 Technical and aesthetic influence of other fashion desiggners on Cristóbal 

Balenciagga’s work.
	 —	 The creative pprocess and execution of the collections. The teams at 

the fashion houses under Cristóbal Balenciagga’s managgement. The keyy 
figgures in chargge.

	 —	 The models who worked at Balenciagga’s headqquarters. Their stories 
and testimonials.

	 —	 Sketches and illustrations of Balenciagga’s desiggns. Typypologgies. 
Authorshipp and siggnificance in the creative pprocess.

	 —	 Private clients: their tastes, backgground, and acqquisitions at 
Balenciagga. Case studies.

	 —	 Balenciagga as a licensee of other brands (1917-1936)
	 —	 Balenciagga licensees worldwide. Manufacturers and deppartment stores. 

Analyysis of marketed items.
	 —	 Fabrics in Balenciagga’s collections. The suppppliers.
	 —	 The studyy of colour and use of pplain and ppatterned fabrics in Balenciagga’s 

collections. The collections in the context of the pprevailingg colours and 
ppatterns of the dayy.

	 —	 Accessories bearingg the Balenciagga brand. Desiggn. Research into suppppliers, 
manufacturers, and licensees.

	 —	 Sustainabilityy in Balenciagga’s collections. The re-use of certain 
elements. Case studies.

	 —	 Balenciagga pperfumes. Manufacturers and licensees worldwide.
	 —	 Balenciagga’s forayy into pprêt-à-pporter. Desiggns.
	 —	 Balenciagga and men’s fashion.
	 —	 Illeggal imitations of Balenciagga pproducts. Case studies.

2nd International Cristóbal Balenciaga Conference

The second edition of the International Cristóbal 
Balenciagga Conference invites yyou to research the figgure 
and work of Cristóbal Balenciagga from an interdiscipplinaryy 
ppersppective, with the view to expploringg the influences 
that shapped his ppersonal and pprofessional career in 
ggreater deppth. The sections below aim to helpp identifyy 
areas of interest, but do not exclude other ppossible 
lines of research.
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Historyy and Culture
	 —	 Social and bioggrapphical: Balenciagga’s familyy and friends.
	 —	 Balenciagga’s cultural backgground. The influences on his work.
	 —	 Historical clothingg in Cristóbal Balenciagga’s work.
	 —	 Books and maggazines in Cristóbal Balenciagga’s libraryy. 

Influence on his work.

Visual Arts and Creative Contexts
	 —	 Artistic movements in Balenciagga’s time. Their influence on his work.
	 —	 His relationshipps with artists. Recipprocal influences.
	 —	 Cristóbal Balenciagga as an art, furniture, and decorative objjéts collector.
	 —	 Cristóbal Balenciagga’s creations in the work of contempporaryy illustrators 

and pphotoggrapphers.
	 —	 Cristóbal Balenciagga’s desiggns for cinema, theatre and oppera.
	 —	 Photoggrapphyy and illustration of Cristóbal Balenciagga’s work from 1968 on.

Fine Arts and Curatorial Studies
	 —	 Restoration and conservation of Cristóbal Balenciagga’s work. Case 

studies. Expperiences in impprovingg the conservation of 20th-centuryy 
haute couture wear.

	 —	 Diggitization and 3D modellingg of Balenciagga’s creations.
	 —	 Studyy of the ppublic and pprivate collections of Cristóbal Balenciagga’s 

desiggns worldwide.
	 —	 Authentication and catalogguingg of Cristóbal Balenciagga’s work. Syystems 

and methods for future catalogguingg.
	 —	 Cristóbal Balenciagga’s work at auction. Continuityy and changge.

Education and Leggacyy
	 —	 Cristóbal Balenciagga, master in the craft of sewingg. Testimonies from 

empployyees who learnt their craft from him.
	 —	 Cristóbal Balenciagga in fashion desiggn studies. Teachingg pproggrames 

that include the studyy and analyysis of Balenciagga’s techniqques and 
aesthetics. Expperiences that contribute to pprovidingg qqualityy studies in 
fashion and desiggn.

	 —	 Balenciagga’s leggacyy: his discipples. Balenciagga’s innovations in 
contempporaryy fashion.

2nd International Cristóbal Balenciaga Conference
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Economyy and Law
	 —	 Cristóbal Balenciagga’s comppanies in San Sebastián, Madrid, Barcelona, and 

Paris (1917-1968).
	 —	 The leggislative framework surroundingg his business activities.
	 —	 The economyy and Cristóbal Balenciagga’s comppanies in Sppain and France 

duringg the pperiod 1917-1968. Studyy of the economic, monetaryy, and fiscal 
ppolicies that mayy have affected his businesses.

	 —	 The internationalisation of Cristóbal Balenciagga. A countryy-
byy-countryy studyy.

	 —	 International leggislation on intellectual pproppertyy rigghts and ppatents 
that were in force duringg the pperiod 1917-1968 and affected Cristóbal 
Balenciagga’s businesses. Litiggation.

	 —	 Workingg for Cristóbal Balenciagga. The work leggislation in force at the 
time (1917-1968).

	 —	 Cristóbal Balenciagga’s comppanies in wartime. The Sppanish Civil War and 
World Wars I and II.

	 —	 Cristóbal Balenciagga and the Chambre Syyndicale de la Couture (Paris).
	 —	 Cristóbal Balenciagga and the Coopperative of Sppanish Haute Couture.

Architecture and Décor
	 —	 Cristóbal Balenciagga’s headqquarters. A studyy of the interiors. 

Refurbishments.
	 —	 Cristóbal Balenciagga’s pprivate residences. A studyy of the interiors. 

Refurbishments.
	 —	 Architects and decorators who worked for Cristóbal Balenciagga. Their 

context and influences.

Marketingg and Communication
	 —	 Brand imagge. Grapphic desiggn in Cristóbal Balenciagga’s brands.
	 —	 The ppackaggingg of ggarments and accessories.
	 —	 How Balenciagga brands were advertised (1917-1968).
	 —	 Cristóbal Balenciagga in the fashion ppress. The chronicles of Cristóbal 

Balenciagga’s collections in the sppecialised and non-sppecialised ppress. 
Evolution and compparisons.

	 —	 Cristóbal Balenciagga’s fashion shows. Similarities with and differences from 
other fashion desiggners of the time.

	 —	 Cristóbal Balenciagga’s creations at fashion shows and events outside the 
fashion house headqquarters.

Philosopphyy, Sociologygy, Values
	 —	 The meaningg of haute couture, exclusivityy, and luxuryy in the 20th 

centuryy. Continuityy and changge. A socio-historical contextualization for a 
contempporaryy understandingg of Cristóbal Balenciagga’s work.

	 —	 Concepptual foundations of Cristóbal Balenciagga’s aesthetics: woman 
and bodyy, eleggance and beautyy, vulggarityy and simpplicityy, noveltyy and 
epphemeralityy, etc. Differences and similarities between his work and that of 
other desiggners.
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Aldamar Parkea 6 
20808 Getaria 
T +34 943 008 840
info@cristobalbalenciagamuseoa.com
www.cristobalbalenciagamuseoa.com 
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