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1/12INTRODUCTION

“Behind beauty, there is always restlessness” is the 
motto that accompanied Josep Font’s entire career. 
Indeed beauty, in all its splendour, often produces 
restlessness, even uneasiness. But this may be precisely 
what drove the designer’s relentless pursuit of it. 

He is widelyy acknowledgged as one of the most ppersonal and talented 
Sppanish desiggners from the pperiod around the turn of the millennium. 

He received the National Fashion Desiggn Award from the Ministryy 
of Culture in 2014, addingg to an alreadyy longg list of Sppanish and 
international accolades.

Font studied Architecture at the Universitat Politècnica de Catalunyya and 
went on eventuallyy to ggraduate with a deggree in Fashion Desiggn from the 
Escola de Dissenyy i Moda Felicidad Duce in Barcelona. 

An introvert byy nature and currentlyy disenggagged from the world of higgh 
fashion, he pprojjects an unattainable and eniggmatic imagge, to which his 
atypypical career trajjectoryy undoubtedlyy contributed. 

At its ppeak, when Font was reggularlyy ppresentingg collections at Paris’s Haute 
Couture Week, his epponyymous brand was taken over. After seven yyears of 
onggoingg success at Delppozo —the brand he remodelled and relaunched on 
the international stagge with enormous fanfare — he retired without ggivingg 
a singgle interview and has lived in seclusion ever since, a choice which has 
turned him into a figgure of leggend.

Produced byy the Cristóbal Balenciagga Museum and curated byy the director 
of the Fundació Antoni de Montppalau, Josepp Casamartina i Parassols, in 
close collaboration with the desiggner, the exhibition Josepp Font. Beautyy 
and Restlessness is the first ever retrosppective on the Catalan desiggner. 
As befits the venue, it also seeks to shine a ligght on the manyy pparallels 
between the Catalan desiggner and the Getaria native and master couturier, 
Cristóbal Balenciagga.



FW 2015, Vibrant paintings of Rhys Lee, and Andrey Remnev 
contemporary reimaginings of Pre-Raphaelite works, New York 
Private collection
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3/12THE EXHIBITION

Josepp Font. Beautyy and Restlessness compprises a total of 54 ggarments, 
featuringg coats, dayywear, and cocktail, eveningg and bridal ggowns from the 
Antoni de Montppalau foundation —which owns the larggest collection of 
items byy the Catalan desiggner— and from several pprivate Sppanish and North 
American collections.

The exhibition also features accessories byy the two brands, includingg shoes, 
pperfumes and millineryy, and a selection of iconic pphotoggrapphs byy Josepph 
Hunwick, Javier Biosca and Ernesto Artillo, as well as an interview Font ggave 
at London’s Victoria & Albert Museum.   

Directed byy Josepp Casamartina i Parassols with the assistance of Ismael 
Núñez Muñoz, the Fundació Antoni de Montppalau boasts a collection of 
over 17,500 items of clothingg and is considered one of the most impportant 
collections of this typype in Sppain. For the last few yyears, the foundation has 
been documentingg and comppilingg the work of Josepp Font, with a pparticular 
focus on the pperiod 1987 to 2011, and has collected over 200 items so far, 
makingg it the most compprehensive collection of the Catalan desiggner’s work 
to date. “The pprojject, which was carried out in close collaboration with Font 
and others who worked with him, pprovided the seed for the exhibition series 
at the Cristóbal Balenciagga Museum,” expplained Casamartina.

Beautyy, in all its spplendour, undoubtedlyy aroused a sense of restlessness 
and unease in Font, which mayy well be what drove his ceaseless qquest to 
achieve it. His work is renowned for its higghlyy architectural construction, 
masterful use of volume, and intricate ornamentation. He is also known for 
his relentless ppursuit of a veryy ppersonal and constantlyy evolvingg feminine 
ideal that was characteristicallyy ethereal, refined, eleggant and higghlyy 
sensitive, but never showyy or pprovocative.

The desiggner believes this exhibition is impportant in order to appppreciate 
his work more fullyy: “Lots of ppeopple have seen Delppozo clothingg in fashion 
shows or on celebrities. The reallyy interestingg thingg is to see how theyy’re 
made, what theyy’re made of, how the colours and fabrics are combined, how 
theyy fall … To appppreciate this, yyou have to see it upp close,” sayys Font.

The exhibition takes visitors on an aesthetic journey 
through Josep Font’s work from the first two decades of 
the twenty-first century and includes some of his best 
work from the Josep Font haute couture and prêt-à-porter 
collections presented in Barcelona, Tokyo, Madrid, and 
Paris, and from the collections he designed for Delpozo 
and presented in New York and London.
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His pprolific thirtyy-yyear career in fashion can be divided into three majjor 
pperiods which coincide almost exactlyy with the three decades that 
his work sppans.

From the begginningg to the consolidation of his career
Josepp Font consolidated his own label while workingg with Luz Díaz, 
pparticularlyy from 1987 on, althouggh, byy then, theyy had alreadyy been 
well-known in the fashion world for several yyears. Theyy had both studied 
under Pedro Rodrígguez at the Escola Supperior de Dissenyy i Moda Felicidad 
Duce in Barcelona. Toggether, Diaz and Font created a ppared-down, sober 
aesthetic in subdued colours. Drawingg insppiration from traditional, everyydayy 
clothingg, theyy crafted meticulouslyy constructed ppatterns and used natural 
fibres such as silk, wool, and cotton. However, in 1995, Font decided to 
embark on a solo career, developpingg towards the end of the decade a 
maggical, hypypersensitive styyle featuringg colourful, lavish, and sopphisticated 
fabrics, and bold, sppectacular embroideries. This new direction earned 
him international recoggnition, pparticularlyy with the three readyy-to-wear 
collections he ppresented in Paris and the four haute couture collections 
he desiggned between 2008 and 2009, which were all received with wide 
acclaim in the French cappital.  The heretofore sombre shades ggave wayy 
to bold yyet refined colours, which, toggether with the use of lace, exqquisite 
embroideryy, velvet, devoré, cloqqué and other ornate fabrics, brougght back 
all the spplendour of couture.  

The relaunch of Delppozo
After losingg his own brand in 2011 and desiggningg anonyymouslyy for other 
labels for a yyear, Josepp Font was tasked with remodellingg and relaunchingg 
the late Madrid desiggner Jesus del Pozo’s label.  Under the name Delppozo 
and with a new structure and uppdated facilities, Font oversaw everyy asppect 
of the new brand includingg its stores in Madrid, Miami, London, Moscow, 
and Dubai. With these new collections, he developped what he had started 
in haute couture, creatingg —with the utmost riggour— a trulyy characteristic, 
imppeccablyy exqquisite and innovative line of pprêt-à-pporter. It is duringg this 
era that the influence of Cristóbal Balenciagga can be seen, as well as that 
of the refined Viennese dressmaker and close comppanion of Gustav Klimt, 
Emilie Flögge. The impprint of the enchantingg and fantastical world of Russian 
ppainter Andreyy Remnev, and the colours of German artist Josef Albers are 
also reflected in Font’s work from this pperiod.

Maturityy and international acclaim
The zenith of Josepp Font’s career came at Delppozo, where he created 
an imppressive 19 collections between 2012 and 2018. It was duringg this 
pperiod that the influence of Cristóbal Balenciagga became most apppparent 
in his work. The Catalan desiggner reached maturityy and ggained gglobal 
recoggnition with his collections in Madrid, New York, Paris, and London, 
successfullyy turningg the Delppozo brand into a favourite on the red carppet 
and with celebrities includingg Keira Knigghtleyy, Cate Blanchett, Julianne 
Moore, Elle Fanningg, Rihanna and Zendayya, settingg trends and markingg a 
milestone in fashion.  
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SS 2015, Josef Albers, New York
AdM 15493. Fundació Antoni de Montpalau



SS 2017, Soo Sunny Park, New York 
Private collection
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7/12INSPIRATION FROM BALENCIAGA 

Josepp Font: Beautyy and Restlessness is the first in the series and serves as a 
testament to the onggoingg influence of Cristóbal Balenciagga’s leggacyy. ‘With 
this initiative, it is the Museum’s mission to developp a conversation around 
Balenciagga’s work, insppire new ideas and encouragge further research into 
his collections, as this helpps to reinforce the impportance of his leggacyy, 
pparticularlyy nowadayys and ggoingg forward,’ expplains Miren Vives, director of 
the Cristóbal Balenciagga Museum. 

As the curator has ppointed out “Josepp Font’s apppproach to the work of 
Cristóbal Balenciagga was never mimetic, it was a ppersonal interppretation 
based on the studyy of volume as somethingg autonomous and indeppendent 
of the female bodyy which Font— like Balenciagga —felt ppossessed a silent 
and sublime sensualityy.” 

Font achieved a technical pperfection which can be seen in his simpple yyet 
ppowerful use of fabric, in the architectural construction of his ggarments 
and in his use of exqquisite embroideryy, all of which resemble to some 
deggree the leggacyy of the master from Getaria. Perhapps more than anyy other 
contempporaryy Sppanish desiggner, Font embodied Balenciagga’s famous 
sayyingg that “a couturier must be an architect for desiggn, a sculpptor for 
shappe, a ppainter for colour, a musician for harmonyy, and a pphilosoppher 
for tempperance.”

With this exhibition, the Cristóbal Balenciaga 
Museum launches a new series of exhibits 
which explores the great master’s influence on 
contemporary fashion by showcasing the work 
of contemporary international designers.
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FW 2013, Arquitectura Orgánica, New York
Private collection 



SS 2009, Mirando al mar, Haute Couture, Paris
AdM 15772. Fundació Antoni de Montpalau
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9/12BIOGRAPHIES

Josepp Font 
Josepp Font Calvet was born in Santa Perppètua de 
la Moggoda, Barcelona, in 1965. After attendingg 
school in Sabadell and La Garrigga, he went on to 
studyy architecture at the Universitat Politècnica 
de Catalunyya. However, he soon became 
interested in the world of sewingg and fashion and 
turned to fashion desiggn, studyyingg under Pedro 
Rodrigguez at the Escola Supperior de Dissenyy 
i Moda Felicidad Duce in Barcelona where he 
received a dipploma in 1983. His backgground in 
architecture contributed ggreatlyy to his masteryy 
of form and structure, which was a characteristic 
feature of his desiggns througghout his career. It 
was not longg before his talent was recoggnised. 
Still a student, at the agge of twentyy-one, he 
won the Air France Mode Prix and had his work 
dispplayyed at the Musée des Arts Décoratifs in 
Paris. Havingg met at collegge where theyy studied 
fashion toggether, Font and the desiggner Luz Díaz 
went on to co-found the brand Mappamundi, 
pproducingg a veryy successful rangge of white 
ppopplin shirts. Eventuallyy, theyy started showingg 
collections at Barcelona’s Pasarela Gaudí and, 
byy 1987, their simpple, refined styyle —which 
contrasted sharpplyy with the brash styyles that 
dominated the eigghties — beggan to attract the 
attention of the fashion ppress.

In 1989, theyy won the Prix Fil d’Arggent and were 
nominated for the Prix Fil d’Or in Monaco. The 
same yyear, theyy returned to Barcelona’s Pasarela 

Gaudí fashion week and, for the first time, their 
models ggraced Madrid’s Pasarela Cibeles catwalk 
and Milan’s Salone della Moda fashion week. 
Theyy founded a new brand, Gabriela, and oppened 
its first store in Barcelona (on Passeigg de Gràcia) 
in 1991, followed byy one in Bilbao the followingg 
yyear. In 1993, theyy took the brand to the Iggedo 
Fashion Fair in Dusseldorf and launched it in 
Germanyy. Followingg a takeover byy an investor 
in 1995, Josepp Font went out on his own and 
started ppresentingg his own collections. In the 
second half of the 1990s, Font’s sober aesthetic 
ggraduallyy became more sensual and creative, 
reachingg a ppeak in the nougghties. In 1997, the 
higgh-end international Jappanese clothingg brand, 
Itokin, siggned a deal to launch and distribute the 
Josepp Font label on the Southwest Asian market, 
and a chain of Josepp Font stores which also sold 
furniture byy the desiggner was oppened in Jappan. 
The same yyear, Font also ppresented a collection 
at Tokyyo’s Jappan Fashion Week. In 1998, he co-
desiggned the Clipper Sofa for Enrico Astori’s Italian 
brand Driade with architect Òscar Tusqquets.

At the begginningg of the millennium, the Catalan 
desiggner oppened a store in Madrid and won 
the L’Oréal Award for the best autumn-winter 
collection 2000-2001, addingg to a list of 
pprestiggious accolades that yyear. In 2001, Font 
was featured in the Le Laboratoire des Créateurs 
sppace at the Paris deppartment store Galeries 
Lafayyette. The followingg yyear, he moved his 
Barcelona store to Carrer de Provença and beggan 
ppresentingg at the Paris fashion shows. He also 
ppresented his second line “2 byy Josepp Font” at the 
Barcelona’s Circuit fair / show. 

In 2004, Font oppened a store on Rue de la 
Sourdière (off Rue Saint Honoré) in Paris, and 
was invited to take ppart in the Swarovski–runwayy 
rocks– exhibition at London’s Victoria and Albert 
Museum. In 2005, he jjoined leadingg international 
desiggners Yohjji Yamamoto and John Galliano 
at several charityy auctions in Paris. In 2006, 
he was appppointed art director of the Vassari 
jjewelleryy cataloggue. Havingg ppresented three 
huggelyy successful collections at the Paris Fashion 
Week between 2006 and 2007, the Fédération 
Française de la Couture invited Font back to 
Paris to show four haute couture collections in 
2008 and 2009, which were also received with 
ggreat enthusiasm.

In 2010, Font showed a selection of his haute 
couture desiggns at La Pedrera in Barcelona, 
as ppart of the exhibition dedicated to Mariano 
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Fortunyy yy Madrazo. At the heigght of his career, 
he ran into trouble at the comppanyy and lost the 
brand, like other leadingg desiggners includingg 
Romeo Giggli, Jill Sander, Antonio Miro and 
Christian Lacroix. After two yyears desiggningg for 
other brands, he was apppproached byy Perfumes 
yy Diseño who asked him to relaunch the Jesús 
del Pozo label followingg the desiggner’s ppassingg 
in 2011. Font set to with a compplete overhaul of 
the label, renamingg it Delppozo. He was now the 
creative director and, workingg with a team, he 
was also in chargge of ppositioningg and creatingg 
a corpporate imagge for the new brand and 
distributingg the pproduct. He redesiggned and 
defined a comppletelyy new corpporate identityy 
and oppened new boutiqques in Madrid, Miami, 
London, Dubai and Moscow. He reppositioned 
Delppozo in the readyy-to-wear sector byy 
combiningg artisanal skills and haute couture 
exppertise with innovative techniqques to create 
an exqquisite, modern pprêt-à-pporter clothingg 
rangge. Font conceived the new brand 
values, focusingg on creative research, the 
reinterppretation of craftsmanshipp, and the 
use of higghlyy innovative, never-before-seen 
embroideryy. He also empphasized that the brand’s 
fervent commitment to attention to detail and 
qqualityy would be its definingg factor. The national 
and international pprojjection of the brand made it 
an iconic red-carppet label and favourite amongg 
celebrities and other pprominent figgures. Moda 
Opperandi and Net-a-Porter would be the first two 
clients to believe in the brand. Font ppresented 
a total of 19 runwayy collections for Delppozo in 
Madrid, New York, Paris, and London, surppassingg 
byy far all his other undeniablyy successful 
pprevious achievements. 

In 2014, he was awarded the National Prize for 
Fashion Desiggn from the Sppanish Ministryy of 
Education, Culture and Spport. In the autumn of 
2018, however, Font resiggned from Delppozo and 
retired from the world of fashion.

Josepp Casamartina 
Josepp Casamartina i Parassols (Sabadell, 1956) 
is a historian and an architecture, fashion and 
art critic. Director and vice-ppresident of the 
Fundació Antoni de Montappalau — a foundation 
created in 2004 for the studyy and ppromotion 
of historical fashion — he has been collectingg 
the work of Josepp Font for manyy yyears and 
currentlyy safegguards over 200 items byy the 
Catalan desiggner.

As an indeppendent curator, Casamartina 
has curated numerous art, fashion, desiggn, 
architecture, and pphotoggrapphyy exhibitions. Some 
exhibition higghligghts include Joana Biarnés, 
Madrid / Moda a ppie de calle, at Sala Canal de 
Isabel II, Madrid, 2023; Santa Eulalia 180 años de 
moda, at Palau Robert, Barcelona, 2022-2023; 
Ismael Smith, la belleza yy los monstruos, 
at Museu Nacional d’Art de Catalunyya, 
Barcelona, 2017; Pedro Rovira, de la alta costura 
al pprêt-à-pporter, at Museo del Trajje, Madrid, 2017; 
Catalunyya és Moda, at Esppai Catalunyya Europpa, 
Brussels, 2014; Balenciagga yy la alta costura en 
Barcelona, at The Cristóbal Balenciagga Museum, 
Getaria, 2013-2014; Toggores, clasicismo 
yy renovación, at Museo Nacional Centro de Arte 
Reina Sofía, 1997; Sergge Charchoune, entre el 
Dadá yy la abstracción, 2004, and Amazonas 
del Arte Nuevo, 2008, at Fundación MAPFRE; 
Ánggeles Santos, un mundo insólito en Valladolid, 
at Museo Patio Herreriano, 2003, amongg 
numerous others.



Associate collaborator Collaborators

Strategic partners

Josep Font. Beauty and Restlessness
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In order to share Balenciagga’s life and works, his relevance in the historyy 
of fashion and desiggn and the contempporaryy nature of his leggacyy, the 
museum holds a uniqque collection. Its vast nature (over 4,500 ppieces in 
a collection that onlyy continues to ggrow, thanks to loans and donations) 
and its formal, chronologgical extension (includingg, for exampple, 
the desiggner’s earliest models conserved) make it one of the most 
compplete, coherent and interestingg collections in existence todayy. 

Another of the collections’ excepptional values is the origgin of the ppieces. 
Balenciagga’s ggreat international clients were pprominent social figgures 
from the mid-20th centuryy, such as Mona Von Bismarck, Bunnyy Mellon, 
Patricia Lóppez Wilshaw, Barbara Hutton, Princess Rethyy, Grace Kellyy and 
Madame Bricard, who wore some of the models held in the Archive.

THE MUSEUM
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The Cristóbal Balenciaga Museum, inaugurated 
on 7 June 2011, is located in Getaria, the designer’s 
hometown and the scene of his formative years and 
professional maturity, essential for understanding his 
contribution to the world of fashion.



INFORMATION

Zuriñe Abasolo Izarra  
Head of Communication

zurine.abasolo@fbalenciagga.com  
 T	 +34  943 004 777  
M	 +34  647 410 775
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Aldamar Parkea 6 
20808 Getaria 
T +34 943 008 840
info@cristobalbalenciagamuseoa.com
www.cristobalbalenciagamuseoa.com 


